
Meinrada 
         Lower Case    Upper Case       Lower and Upper Case 

1-0     v1v2v3v4v5v6v7v8v9v0      v!v@v# v$v%v^v&v*v(v)v     v ` vv~ v      v-vv_v      v=vv + v      v\vv|v 
                Virga                       Rhombus              Grave `  Hyphen    Equal  Backslash 

Q-P    vqvwvevrvtvyvuvivovpv     vQvWvE vRvTvYvUvIvOvPv                  [   {                  ]   } 
                Left Virga               Top                                 Left Bracket        Right Bracket 
 

A-;      vavsvdvfvgvhvjvkvlv;v     v A vS vD vF vG vH vJ vK vL v: v         
                Punctum                  Bottom (Podatus)       Apostrophe (1, 1/4) 

Z-B     z x c v b                  Z X C V B        
                Staff (3/8,6,3,1,1/4)    Clef Signs             
 

N-/      vn vm v, v. v/ v               v N vM v< v> v? v 
                Dots (lower)            Dots (higher) 

130-139  v‚ vƒ v„v…v†v‡ vˆ v‰ vŠ v‹ v      140, 146-9 Œ v’ v“ v” v• v             150-6, 159  v– v— ṽ v™ vš v› vœ v Ÿ v 
161-169 v¡v¢v£v¤v¥v¦v§v¨v©v      170-179 vª v« b¬ v− v®bv v°v v v ³b v      180-189 v´vµv¶v·v¸v¹vºv»v¼v½ 
               Reciting Tones                      High Notes and Marks          Flats     
190-199 v¾ v¿ vÀ vÁ vÂ vÃ vÄ vÅ vÆ vÇ v    200-209 vÈ vÉ vÊ vË vÌ vÍ vÎ vÏ vÐ vÑ v    210-219 vÒ vÓ vÔ vÕ vÖ v× vØ vÙ vÚ vÛ v 
               Quilisma                               Left Side Bars                       Right Side Bars 

220-229 vÜ vÝ vÞ vß và vá vâ vã vä vå v    230-239 væ vç vè vé vê vë vì ví vî vï v    240-249 vðvñvòvóvôvõvöv÷vøvùv 
               Ictus                                      Episema                                Custos 
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Meinradb 
        Lower Case    Upper Case       Lower and Upper 
Case 

1-0      vv234567890   v@#$%^&*()v   v ` vv~ v      v-vv_v     =+      v\vv|v 
                Porrectus 3rd           Porrectus 3rd        Grave `  Hyphen   Equal Backslash 

Q-P    vqvwvevrvtvyvuvivovpv      vQvWvEvRvTvYvUvIvOvPv                  [   {                   ]   } 
                Top with Stem         Top                                 Left Bracket       Right Bracket 

A-;      vasdfghjkl;v     vAvSDFGHJKL:v        
                Porrectus 2nd           Porrectus 2nd              Apostrophe (1, 1/4) 

Z-B     z x c v b                      Z X  C V B 
                Accents & Staff       Clef Signs 

N-/      vn vm v, v. v/ v                v N vM v< v> v? v                    
                Dots (lower)            Dots (higher) 

130-139 v‚vƒ v„v…v†v vˆ v‰ vvvvŠ v‹ vb  140, 146-9   v’v“ v” v• v          150-6, 159  v– v— ṽ v™ vš vœ vŸv 
162-169 vv£¤¥¦§¨©v   170-179 vª v« b¬ v− v®bv v°v v v³b v 180-189 v´vµv¶v·v¸v¹vºv»v¼v½          
              Porrectus - 4th                      High Notes and Marks          Naturals        
190-199 v¾v¿vÀvÁvÂvÃvÄvÅvÆvÇv         200-209 vÈ vÉ vÊ vË vÌ vÍ vÎ vÏ vÐ vÑ v     210-219 vÒ vÓ vÔ vÕ vÖ v× vØ vÙ vÚ vÛ v 
              Half-Wide Punctum Left Side Bars                       Right Side Bars 

220-229 vÜ vÝ vÞ vß và vá vâ vã vä vå v     230-239 væ vç vè vé vê vë vì ví vî vï v     240-249 vóôõö÷øùv
              Ictus                                      Episema                                Porrectus 4th 
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Introduction 

 
A first version of these fonts was produced in the early 1990s which has 
spread widely throughout the world. It has been simple to use and has 
allowed composers, music directors, and teachers to use various programs 
for setting Gregorian chant. 
 
Recently,  I have produced a refinement of the font. Basically I have left 
symbols where they were found in the original font. The main difference 
lies in the placement of the “side bars.” In the original font, the right and 
left side bars were in slightly different positions. In this version, both the 
right and left side bars fall in exactly the same places. 
 
POTENTIAL PROBLEM FOR THOSE REPLACING THE FONT: 
The 1996 version of the font was encoded for Windows95 instead of 
Windows 3.1 (ANSI). Because of the timing of Microsoft’s release of 
Windows95 and Fontographer 4.1, fonts encoded for Windows95 were 
given a custom encoding. As a result, MSWord may not read documents  
using the 1996 font. It may show those fonts as empty boxes. It is possible 
to save a document in WordPerfect as a Word document (.doc) and then 
open the document in MSWord. Or one can use the fonts in the file named 
“Replacement.” 
 
These fonts have been produced with Fontographer 4.1 to provide fonts of 
great sophistication. Still we take no responsibility for any incompatibility 
with any hardware. If there are any problems, I would appreciate hearing 
about them. I am also open to suggestions. 
 
 
 
                                                                      Fr. Harry Hagan, OSB 
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© St. Meinrad Archabbey, St. Meinrad, IN 47577, 1994. 

All Rights Reserved. 
 
The fonts MeinradA, MeinradB, and MeinradC are Version 3.0 of fonts 
designed for programs running in Microsoft® Windows.™ The original 
fonts were created for the Macintosh™: StMeinrad-A and StMeinrad-B.  
 

Changes from the earlier version include the following:  
a. The placement of the right and left “side bars” now fall in 

exactly the same place. 
b. A “side bar” one note high has been added in 0146-0155.  
c. Slight adjustment to the shape has been made is some cases.  

 

These fonts and the accompanying charts may not be reproduced, stored, 
or transmitted in any way without written permission from the Office of 
Liturgical Music, St. Meinrad Archabbey, St. Meinrad, IN 47577. 
 

 
 
The Copyright Claims of the Abbaye de Solesmes 
 
In addition to their copyright of their interpretation of the Latin chant in their 
various editions, the Abbaye de Solesmes also claims a French copyright of certain 
newly designed neums as well as certain new combinations. This font provides 
other designs to avoid any conflict with the claim of the Abbaye de Solesmes. 
 

Finally, just as the creator of a new Roman font cannot take responsibility for the 
plagiarizing of material, so also St. Meinrad Archabbey assumes no responsibility 
for the infringement of any copyright by means of this font. In all cases, 
permission must be sought from the holder of any copyright. 
 
As noted in the original introduction, the Abbaye de Solesmes claims a French 
copyright of certain newly designed notes and has asked that we not reproduce 
them: i.e. the oriscus, the augmented punctum (up and down),  the apostropha and 
the augmented apostropha. In addition, Solesmes claims under French law the 
exclusive use of the following new combitions of older signs: the initio debolis for 
the podatus and torculus, the use of the small note of the diminished podatus to for 
the diminished porrectus, and the use of the rhombus to form the trigon.  Although 
one cannot copyright a font under American law, we have withdrawn these 
designes in recognition of the great contribution made by the Abbaye of Solesmes, 
and we offer substituttes which were newly designed to avoid the conflict with the 
Abbaye de Solesmes.  
 
While the pitches of Latin chant belong to the tradition, the interpretation 
with various rhythmic marks by the monks of Solesmes or by others is 
under their copyright. Newly composed music for the vernacular chants 
also maay be copyrighted, and each publisher must negotiate with the 
holders of these copyrights. 

         Lower Case    Upper Case       Lower and Upper 
Case 

1-0     v1v2v3v4v5v6v7v8v9v0  v!v@v#v$v%v^v&v*v(v)v      v ` vv~ v       v-vv_v      v=vv+ v      v\vv|v 
                Aug. Punctum         Liq. Podatus          Grave `  Hyphen   Equal  Backslash 

Q-P    vq vw ve vr vt vy vu vi vo vp v      vQvWvEvRvTvYvUvIvOvPv                  [   {                   ]   } 
                Liq. Clivis               Oriscus                            Left Bracket        Right Bracket 

A-;       va vs vd vf vg vh vj vk vl v; v      vA vS vD vF vG vH vJ vK vL v: v                  '  "   
                Liq. Clivis               Liq. Podatus               Apostrophe (1, 1/4) 

Z-B     z x c v b                      v Z vX vC vV vB v 
                Accents & Staff      Celeriter 

N-/       vn vm v, v. v/ v                v N vM v< v> v? v 
                Tenete (lower)        Tenete (higher) 

130-134 v‚vƒ v„ v …v†v           146-9   v’ v“ v” v• v                   150-6    v– v— ṽ v™ vš v› v 
161-169 v¡v¢v£v¤v¥v¦v§v¨v©v      170-179 vª v« b¬ v− v®bv v°v v v³b v    180-189 v´vµv¶v·v¸v¹vºv»v¼v½          
              Aug. Apostropha                   High Notes and Marks          Dim.  Rhombus         
190-199 v¾v¿vÀvÁvÂvÃvÄvÅvÆvÇv    200-209 vÈ vÉ vÊ vË vÌ vÍ vÎ vÏ vÐ vÑ v    210-219 vÒ vÓ vÔ vÕ vÖ v× vØ vÙ vÚ vÛ v 
              Apostropha                            Left Side Bars                       Right Side Bars 

220-229 vÜ vÝ vÞ vß và vá vâ vã vä vå v    230-239 væ vç vè vé vê vë vì ví vî vï v    240-249 vðvñvòvóvôvõvöv÷vøvùv 
              Ictus                                      Episema                                 Aug. Punctum (up) 
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